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Whenthecurtain 
falls, callinto 
The Coffee Shop. 


Complete the night in style. Come along 
to the Coffee Shop in the Shelbourne. 
Choose from a superb selection of 
starters, fish dishes, omelettes, salads, 
giills and sweets. Extensive Wine List. 
Full bar facilities available. 


OPEN Monday to Saturday 
10.30 a.m.—11.30 p.m.(Last orders 11.15 p.m.) 






...the place to go 
after the show 


SHELBOURNE S^ 
HOTEL. 

St. Stephen's Green; G^ 
Dublin 2. Tel: 766471. F 





GAIETY THEATRE 
SOUTH KING STREET, DUBLIN: 2 
Telegrams: Gaiety Theatre Telephone: 771717 


Directors: 
Eamonn Andrews. Lorcan Bourke. 
Dermod Cafferky. Joe Kearns. 


Resident Manager: Joe Kearns 








COMMENCING MONDAY 4th APRIL 1983. NIGHTLY 7.30 
Dublin Grand Opera Society 
presents 


International Opera Season 
MANON LESCAUT «(uccIND (in italian) 
RIGOLETTO verpp (in italian) 
MADAMA BUTTERFLY «(UCCIND (in Italian) 
ANDREA CHENIER (GIORDANO) (in Italian) 


GUEST ARTISTES 
Micié Akisada, Doro Antonioli, Patricia Bardon, Anna Caleb, 
Brendan Cavanagh, Miguel Chimienti, Marta Colalillo, 
Dublin City Ballet, Andrea Elena, Therese Feighan, 
Maria Luisa Garbato, Peter McBrien, Herman Malamood, Seán Mitten, 
Licinio Montefusco, Frank O’Brien, Attilio D’Orazi, Franco Pugliese, 
Peter Richfield, Susanna Rigacci, Mary Sheridan. 


Conductors: Napoleone Annovazzi, Bruno Ri gacci, Takuo Yuasa. 


Producers: Dario Micheli, Paddy Ryan, Loris Solenghi. 


Asso. Producer: Raymond Yeats 
Designers: 
Robert Heade, Dario Micheli, Camillo Parraviccini, Elena Tatulli. 


Stage Director: Patrick McClellan. 
Asst. Stage Director: Josephine Scanion. 
Chorus Masters: John Brady, Riccardo Bottino. 
Choreographer: Babil Gandara. 
THE RADIO TELEFIS EIREANN SMYPHONY ORCHESTRA 
by kind permission of the RTE Authority 


Latecomers will not be seated during music. The management reserve 
the right to make unavoidable alterations without notice. 








Madama Butterfly 


(Giacomo Puccini, 1858-1924) 


ACT I 

After a short orchestral prelude, which employs a Japanese theme, the curtain 

rises on a small Japanese house and its garden perched on a hillside overlooking 
the harbour of Nagasaki. It is to be the home of Lieutenant F. B. Pinkerton, of the 
United States Navy, who is stationed at Nagasaki and has leased the house for his 
marriage “Japanese style" to Cio-Cio-San, a geisha girl. Pinkerton (tenor) is being 
shown over the house by Goro (tenor), the marriage broker, who has arranged 
both the marriage and the lease. A staff of three including Suzuki (mezzo- 
soprano), Cio-Cio-San's faithful maid, and two others has been installed. 
We learn that this “Japanese style" marriage (for 999 years with a convenient 
monthly option to dissolve) is about to take place. The fifteen-year-old bride 
Cio-Cio-San, named Butterfly by her friends, is a high-born girl compelled by 
family adversity to work as a geisha in Nagasaki. 

Sharpless (baritone) the American Consul who is to act as Pinkerton's best man 
arrives. Pinkerton tells Sharpless how he had fallen for the charming young geisha 
girl and callously goes on to propose a whisky-and-soda toast to the Stars and 
Stripes and to the day when her will marry an American girl. Sharpless counsels 
prudence and is really disturbed by this marriage which his friend is undertaking 
as a whim of the moment. This is the theme of their duet, Amore o grillo. Soon 
girls’ voices are heard as Butterfly and her friends ascend the hill. A radiantly 
happy Butterfly arrives. Presentations of family and friends ensue and Butterfly, 
who is taking her marriage very seriously, confides that to show her great love for 
Pinkerton she has gone to the American Mission and embraced her future 
husband's faith even though she knows full well that this abandonment of her 
ancestral faith may involve her being cast off by her family and friends. 

Soon after the wedding rites have ended Butterfly's uncle, the Buddhist priest 
(bass), breaks in. He denounces her for her desertion of the faith of her forefathers 
and incites all present to abandon her. This they do, hurried off by Pinkerton who 
resents this scene of uproar in his own home. Only Suzuki and Pinkerton remain 
and finally Butterfly is alone with her bridegroom who tries to comfort the 
terrified girl. He is moved to tenderness for his child-bride. The passionate 
love-duet begins but when Pinkerton recalls how happily the name of Butterfly 
was chosen she remembers that butterflies often end their brief lives impaled in a 
collector's cabinet. The Act concludes as Pinkerton carries Butterfly across the 
threshold of their home. : 


ACT II 
Inside Butterfly's house. It is three years since Pinkerton sailed away telling 
Butterfly that he would be back with her when the robins built their nests again. 
Her confidence is, however, quite unshaken. In Butterfly’s famous aria, Un bel di 
— (“One fine day we will see the smoke of his ship on the horizon") — she 
describes to Suzuki her vision of Pinkerton's returning ship and of their ecstatic 
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reunion. She does not yet know it, but Pinkerton is in fact on his way back to 
Nagasaki and has written so to Sharpless. Accompanied by Goro, Sharpless now 
comes up the hill, a letter from Pinkerton to Butterfly in his hand. It is Sharpless's 
unpleasant task to tell Butterfly that Pinkerton will be joined in Nagasaki by his 
American wife Kate. Butterfly is so transported by the mere news of Pinkerton's 
return that she fails to grasp or even hear the part about Kate. With glee she tells 
Sharpless how wrong Suzuki and Goro have been. The latter has, in fact, been 
urging Butterfly to forget about the missing Pinkerton and allow him to arrange a 
match for her from among her several wealthy suitors. While Sharpless is still 
trying to get his message across to Butterfly one of these suitors, Prince Yamadori, 
is introduced but politely rejected by her. Sharpless's courage begins to fail and at 
length he puts the question what Buterfly would do if Pinkerton should never 
return to her. “Two things I could do” she replies — “Go back again to sing for the 
people or . . . die!" With that she fetches her little son, Trouble, born since 
Pinkerton's departure and of whose existence neither the father nor Sharpless was 
aware. Completely dismayed and shocked by this turn in the situation Sharpless 
abandons his task and leaves. Cannon shots from the harbour announce the 
arrival of a man-of-war. Butterfly identifies it through her telescope as 
Pinkerton's. In great excitement she has Suzuki bedeck the house with flowers 
(here comes the Flower Duet — Scuoti quella fronda di ciliegio) and Butterfly 
dons her bridal dress. As night falls she, Suzuki, and the child take up their posts at 
the doorway . . . to wait, against the background of voices borne on the breeze 
from the city below them. 


ACT III 

As the curtain rises dawn discloses the three still where they were the evening 
before — Suzuki and the child still asleep but Butterfly erect and immobile as 
though transfixed in joyful expectancy. When Suzuki awakens, Butterfly goes to 
rest a little on Suzuki's promise to call her at once when Pinkerton comes. When 
he does come, accompanied by Kate and Sharpless, his main concern seems to be 
to claim the child. But remorse at his behaviour is aroused at the sight of the little 
house to which he bids farewell in the aria, Addio fiorito asil — The only tenor solo 
in the opera. He rushes off leaving Sharpless and Kate to face the situation. 
Butterfly enters but is at once struck by a fearful premonition at sight of the 
stranger, Kate, and the truth begins to dawn on her. Persuaded by Kate and 
Suzuki, Butterfly with a strange resignation agrees to give up the child to Kate but 
on the condition that she herself will give Trouble into Pinkerton's keeping. Left 
alone Butterfly holds up the sword with which her father killed himself reciting the 
motto engraved upon it — “‘To die with honour when no longer can one live with 
honour". She pauses to bind the eyes of Trouble who unexpectedly appears, then 
falls upon the sword. Pinkerton and Sharpless arrive as Butterfly expires. 





Monday 11th April Thursday 14th April Monday 


MADAMA |] 


(Giacomo Pui 
(Property of G. Ricordi & Co.) 


DRAMATIS 
Lieut. B. F. Pinkerton (U.S. Navy) 
Goro (a marriage broker) 
Suzuki 
Sharpless (U.S. Consul in Nagasaki) 
Cio Cio San 
The Imperial Commissioner 
Registrar 
The Bonze (Cio Cio San’s uncle) 
Prince Yamadori 
Kate Pinkerton 


Cio Cio San’s relatioi 












RTE SYMPHONY ORCHESTRA 
(By kind permission of the RTE Authority) 


Conductor: TAKUO YUASA 
Producer: PADDY RYAN 


Warning bells will sound five minutes ai 


The National Anthem will be played on Op 





TR 





[8th April Wednesday 20th April Friday 22nd April 


jUTTERFLY 
cini 1858-1924) 


Libretto by Giuseppe Giacosa and Luigi Mica 


PERSONAE 
DORO ANTONIOLI 
BRENDAN CAVANAGH 
ANNA CALEB 
ATTILIO D'ORAZI 
MICIE AKISADA 
NOEL O'CALLAGHAN 
JOHN CARNEY 
SEÁN MITTEN 
FRANK O'BRIEN 
MAURA DEVINE 


s and friends; servants 
















Scenery Designed by ROBERT HEADE 


Costumes by CASA D'ARTE, CHIARA STRINGANO, 
Bari, Italy 


d two minutes before rise of curtain. 


ning Night, Gala Night and Final Night. 














Synopsis of Scenes 


Time: Early 20th century 
Place: Nagasaki 


Act I 
Japanese House, Terrace and Garden 


Interval 20 minutes 
Act II 
First part: 
Inside Butterfly's House 


Interval 20 minutes 


Second part: 
Inside Butterfly’s House the following morning 


Madama Butterfly was first produced at La Scala, Milan 
on 17th February, 1904 


For Gaiety Theatre 


Stage Manager, Paddy Jones 
Asst. Stage Manager, George McFall 
Chief Electrician, Sean Burke 





The public may leave at the end of the performance by all 
Exit doors. Persons shall not be permitted to stand or sit 
in any of the gangways intersecting the seating, or sit in 


any of the other gangways. (Copy of by-laws) 
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ICE 
Delicious Ice Cream 


CREAM xa 


Now on Sale 


in this Theatre 
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If you need 
programmes 
printed, don't 
stall, join the 
circle and queue 





up for an 


audience with us 


ELO PRESS-ETD. 


TELEPHONE 751257 
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Dublin Grand Opera Society 


WINTER SEASON 


GAIETY THEATRE 
Nov. 28th — Dec. 10th 


LA TRAVIATA (Verdi) 
with Suzanne Murphy 


COSI FAN TUTTE (Mozart) 
LOHENGRIN (Wagner) 
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WHY NOT BECOME A PATRON MEMBER 
Details from Hon. Sec. 474 North Cir. Road. Phone: 787523 
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DUBLIN GRAND OPERA SOCIETY 


President: PROFESSOR ANTHONY G. HUGHES, D.Mus. 
Chairman: DONALD J. POTTER 
Vice-Chairman: JOHN D. CARNEY 
Hon. Secretary: MISS MONICA CONDRON 
47 Raymond Street, Dublin 8 
Assistant Hon. Secretary: P. BRENNAN 

Joint Hon. Treasurers: J. VIVIAN KENNY, MISS AILEEN WALSH 
Chairman, Patrom Members' Committee: DERMOT J. O'KELLY 


SPONSORS OF THE D.G.O.S. 


Allied Irish Banks Ltd. 

American International Insurance 
Co. of Ireland 

An Bord Bainne 

An Chomhairle Ealaion 

Mrs. Rosemary Anderson 

Arks Ltd. 

Arthur Anderson & Co. 

Bank of Ireland Group 

Sir Alfred Beit, Bart. 

B. L. Cars Ireland Ltd. 

D. Boylan Esq. 

Brennan Insurances Ltd. 

Brindley Advertising (1971) Ltd. 

Brother International Corporation 

Burmah Castrol (I) Ltd. 

Calumet Ltd. 

Brian Campbell Esq. 


Prince F. D'Ardia Caracciolo, K.M. 


P. J. Carroll & Co. Ltd. 

Mr. & Mrs. W. Cassidy 

Cement Roadstone Ltd. 
Clancourt Investments Ltd. 
Collen Bros. (Dublin) Ltd. 
Concrete Products of Ireland Ltd. 
Mr. Mrs. John Connelly 

Coyle Hamilton Hamilton Philips 
Craig Gardner Co. 

Brian Cronin & Associates Ltd. 
Dodder Property Holding Ltd. 
Joe Duffy Motors Ltd. 

Michael J. Duffy Esq. 

Karl Feldman Esq. 

Fiat (Ireland) Ltd. 

William Fitzpartick Esq. 

Hector Grey (Ireland) Ltd. 
Arthur Guinness Son & Co. Ltd. 
Gypsum Industries Ltd. 

Hanlon Ltd. 

Noel Hanlon Esq. 

Hardwicke Ltd. 

Hibernian Insurance Co. Ltd. 
Mr. & Mrs. Joseph C. Hogan 
Hospital Trust Ltd. 

Dermot O'Reilly Hyland Esq 


IBM Ireland Ltd. 

The Industrial Credit Company Ltd. 
Irishenco Ltd. 

Irish Merchants Ltd. 

Irish Pensions Trust Ltd. 

The Irish Times Ltd. 

W. & R. Jacob & Co. Ltd. 

Jones Group Ltd. 

David Keane Esq. 

Dr. Dermot J. O'Kelly 

Kingscourt Bricks Ltd. 

Koss (Ireland) Ltd. 

Larkin (Dublin) Ltd. 

Lombard & Ulster Banking Ltd. 
Denis Mahony Motors Ltd. 
Mathews Mulcahy & Sutherland 
M&G Ltd. 

S. McCormick Ltd. 

McCullough Pigott Ltd. 

Mr. & Mrs. Paul McGlade 
Joseph McGough Esq. 

Mr. & Mrs. J. P. MacHale 
Thomas McMahon Ltd. 

Motor Imports Ltd. 

Donal O’Buachalla Esq. 

Michael B. O’Maoileoin 

Northern Bank Finance Corporation 
Michael Pender 

Park Developments Ltd. 

William Phelan Esq 

Player & Wills (Ireland) Ltd. 
Stephen P. W.Preston 

Mme N. Viguier du Pradal 

Rank Xerox (Ireland) Ltd. 
Readymix Concrete Ltd. 

Reed Stenhouse Ltd. 

Reynolds Cooper McCarron Í 
R.H.M. Foods Ireland Ltd. 
J. J. Riordan 

Royal Insurance Co. Ltd. 
SIAC Construction Ltd. 
Steel Company of Ireland Ltd. 
Toyota Ltd. 

Victory Value Supermarket 
Dermot Ward Esq. 





The Dublin Grand Opera Society acknowledges the important support it receives from 

above named Sponsors. Future listings of Sponsors will be divided into three categories, 

Individual Sponsors, Corporate Sponsors and Foundation Sponsors, who support the 

Society with annual contributions of £100, £300 and £1,000 respectively. The Society 

invites interested parties to become Sponsors of the Society and further information can 
be obtained from members of the Patron Members Committee. 





A toast to an enjoyable visit to 
the Gaiety. 

The Gaiety bars are opena half 
an hour before each performance, so 


you can start ona pleasant note with ` 


a pre-show drink, or order your 
drinks for the interval. 

Then asthe curtain 
drops onthe first act 





they'll be waiting at the table 


specially reserved for you. 

After the show our bars remain 
open, so you can enjoy further 
relaxation in congenial company. 

And perhaps 
propose another 
toast —a toast to 
your next visit. 
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Printed by the Elo Press Ltd., Dublin 8. 


